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Join SHCG?

If you're reading this and you're
not a member of SHCG but would like
to join please contact:

Laura Briggs

Project History Officer

Harris Museum & Art Gallery
Market Square

Preston

PR1 2PP

Tel: 01772 905103
Email: l.briggs@preston.gov.uk

Write an article for
SHCG News?

You can write an article for the News
on any subject that you feel would be
interesting to the museum’s
community. Project write ups, book
reviews, object studies, papers given
and so on. We welcome a wide variety
of articles relating to social history and
museums.

DEADLINE FOR NEXT ISSUE:
18 April 2012

SHCG NEWS will encourage

and publish a wide range of views from
those connected with history and
museums. The NEWS aims to act as a
channel for the exchange of
information and opinions about current
practice and theory in museums.

The views expressed in the newsletter
are wide ranging and do not
necessarily express the views of the
SHCG committee or SHCG, unless
otherwise stated.

Articles for the NEWS should be
between 500 to 2000 words. Please
submit a copy of your article by email,
saved as a PC word file or richtext
format. lllustrations for articles are
always welcome. Original photographs
can be returned.

Alternative formats:
Electronic copies and alternative
formats are available on request.

Send all contributions to:

Adam Bell

Assistant Keeper of History

Tyne & Wear Archives & Museums
South Shields Museum & Art Gallery
Ocean Road

South Shields NE33 2JA

Tel: 0191 456 8740
Email: adam.bell@twmuseums.org.uk

Front Cover: : TITANICa: The Exhibition
at the Ulster Folk & Transport
Museum’s Transport Galleries, pp. 5-6.
Image courtesy of National Museums
Northern Ireland.

u Welcome to Issue 68

As our profession faces up to the uncomfortable implications of widespread
budget cuts, as reported in issue 67’s editorial, a “return to the 1980s” has
been feared.

Looking back at 2011, in some ways we did see a return to the 1980s. First
there was Royal Wedding mania, not seen on such a scale since 1981
when Prince Charles tied the knot with Lady Diana Spencer. This time
round the world went mad for ‘Wills and Kate’. Gift shop shelves groaned
under the weight of the usual social history collection stock-in-trade ‘limited
edition’ royal collectors items from mugs to trinket boxes. Then there were
the more wacky collectables, like the pack of ‘Crown Jewels’ condoms —
“regally ribbed” — and Royal Wedding sick bags, for those who felt an
uncontrollable urge to “throne up”...

Another blast from the 1980s past came with the online launch of
‘Domesday Reloaded’. The Domesday Project, first launched in 1986 to
celebrate the 900th anniversary of the original Domesday Book, sought to
record a comprehensive survey of contemporary life in the UK. Over one
million volunteers participated in the project between 1984 and 1986, in
which participants wrote about social issues in their locality and about their
daily lives, supplemented with maps, photos, video and statistical data. All
this was stored on laserdisc, a technology then considered state of the art,
but which soon became obsolete.

Domesday Reloaded makes the information captured by the Domesday
Project widely accessible again for the first time in 25 years. It's a
fascinating snapshot of everyday life in mid 1980s Britain, and is
searchable by place name or postcode. Go to: www.bbc.co.uk/history/
domesday/

There are, for example, 2,426 articles and pictures about ‘Christmas’ on
Domesday Reloaded. With the festive season fast approaching, may | take
this opportunity to wish all our members a very merry Christmas and a
happy new year.

Adam G. Bell

Editor, SHCG News

Corrections and clarifications:

Staff losses in the History Team at Tyne & Wear Archives & Museums (TWAM) were reported
in the editorial accompanying issue 67. SHCG News wishes to clarify that the posts of
Principal Keeper of History and Senior Keeper of History at TWAM were deleted as the result
of Newcastle City Council’s single status review. The deletion of one Assistant Keeper of
Social History post at TWAM was necessitated by the 2011-12 budget cuts, however the
postholder was redeployed into a HLF funded fixed term post.
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Cardiff & Bristol

Over the years SHCG and its
membership has led the way

in pioneering and advocating
new approaches to interpreting
social history collections for our
audiences. We hear a lot about
innovation in interpretation and
one of the current buzz words is
co-creation, an approach in which
audience groups are integral to
the interpretation of content and
developing displays.

THEORY & PRACTICE

Mapping Memory on the Liverpool
Waterfront since the 1950s

A Collection Review of a Moving
Image Collection

But, do we always get it right?
Conference 2012 will explore
what does make for successful
interpretation and what are the
approaches that work best with
our visitors? Honest and open
consideration will be given to what
works and what doesn’t; mistakes,
pitfalls, highlights and eureka
moments of projects past and
present.

REVIEWS

Sneaker Speakers:
The Symposium of the Training Shoe

SHCG Conference 2011 Review: Part |

SHCG Conference 2011 Review: Part Il
As with last year, we will aim

to explore the core conference
themes in a variety of ways,
including: conventional
presentations, a lively and thought-
provoking debate, workshops,
discussion groups and tours of

our host venues, Cardiff Story and
Bristol’'s MShed.

There will of course be many
opportunities for networking with
colleagues, including the ever-
popular evening activity and meal
on the Thursday night.

OBJECT FOCUS

Christmas in August...

A Butcher's Knife
that Travelled the Globe

TEA BREAK

Theatrical Pleasures:
Contending for a Seat

SHCG Committee Contacts

If you would like to submit a
proposal for contributing to any of
the conference sessions or would
like further information, please
contact:

%

20. Christmas in August.. -

SR Karen Oliver-Spry

SHCG committee,
karen.oliver-spry@nrm.org.uk
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firstBASE
needs you!

As many of you know, in July
2011 we heard that SHCG was
successful in getting a grant
for £26,000 from the Museums
Association Esmée Fairbairn
Collections Fund.

Our application was one of seven
successful applications from a

total of 85 to the fund. The grant,
together with match funding from
SHCG funds, will be used to create
a redesigned and reinvigorated
firstBASE (our online searchable
resource of material to help in the
identification and interpretation of
social history collections). It will not
only enable us to create a more
dynamic, user friendly, improved
firstBASE, but will also see us
working with the Collections Trust
to produce an electronic version of
SHIC.

The project runs until summer
2012, and we are currently out to
tender to commission a design
company to create the new

site. SHCG are in discussions

with Collections Trust about the
electronic version of SHIC and
Gemma Sturtridge from the
Museums Computer Group has
very kindly agreed to sit on our
project steering group to advise us
on the technical issues surrounding
the project. We are also embarking
on a period of ‘housekeeping’ the
current firstBASE site, to make
sure all the data and information
held on it is up to date, correct and
relevant, prior to its migration to the
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new version.

Once we have appointed the
designers, we will be looking to
recruit a team of SHCG firstBASE
users to test and feedback on the
site throughout its development.
We need to make sure that its
look and feel, its functionality and
search structure mean that it is
easy and attractive to use, search
and add to. | don’t anticipate that
this would take too much time —
at various points in the design
process, probably from later in
the new year onwards, you'll be
contacted to use a test version on-
line and feedback your comments.
If you would like to be a member
of this team, please contact me at
vrogers@cardiff.gov.uk

As part of the project, we have
identified a budget to commission
documents, films and/or resources
for upload onto the site — things

like ‘a beginner’s guide to...” or
‘information about the top 20
medical objects you probably have
in your collection...”. We're looking
for your nominations of the themes/
collection types that you need most
help identifying or increasing your
knowledge of — what do you want
us to commission? Please email
your nominations and suggestions
to firstbase@shcg.org.uk

Lastly, a major part of the project
will be to increase the amount

of information held on the site...
and here, we'd like all of your
help. Help us to pull together all
sources of collections knowledge
and information in one place,
and help us make firstBASE the
place to go to learn from each
other’s experience, increase our
knowledge and understanding

of our objects, and improve the
identification and interpretation of
social history collections. Again,
please email any suggestions to
firstbase@shcg.org.uk

We want to know about:

» pamphlets issued by museums
on social history subjects or
objects

+ identification factsheets

» key books and texts (including
out of print ones)

+ useful websites

* museums who hold particularly
strong collections in specialist
areas and which may be a

source of information and advice
— especially those with hidden
ones

* booklets published in conjunction
with exhibitions

» research conducted as part
of wider funded projects (e.g.
like that undertaken across the
country for various projects to
commemorate the anniversary of
the abolition of the slave trade)

* handover sheets produced by
retiring curators

Victoria Rogers

SHCG committee
vrogers@cardiff.gov.uk

SHCG object lessons

Slots are now available for the
loan of Object Lessons boxes.
We are aware that in the current
economic climate it is increasingly
difficult to find the funding to
travel to training seminars. Why
not borrow one of the object
lessons boxes and organise a
training session for colleagues in
your institution or region?

Object Lessons is an exciting
series of resources designed to
help you develop your skills and
confidence in identifying and
caring for core materials found

in social history collections.

They are an excellent CPD
resource and can also be used to
assist you with a programme of
documentation work.



Each resource is made up of a
loans box of museum objects
with an accompanying pack of
information which guides you
through the basic principles

of identifying and caring for
materials. The boxes also contain
a selection of key books currently
available on the topic.

The following loan boxes are
currently available:

Object Lessons 1: Metals
Object Lessons 2: Wood
Object Lessons 3: Plastics

Each Object Lessons box is free
to borrow, but you will have to
organise and cover the cost of
transporting the box to and from
your venue (just over £20 per
box).

For more information visit www.
shcg.org.uk/scripts/resources
object.asp or contact me by email
to make a booking:

Jennifer Broadbent

SHCG committee
j-broadbent@wilct.org

SHCG website

For those who missed out on
the conference in July, or even
those who went and just want a
refresher, some of the handouts
from the sessions are now
available to download from the
SHCG website.

We’'re hoping to update the
website in the coming year so

if you've got any bright ideas or
useful suggestions for things you'd
like to see on our web pages,
email the SHCG Web Editor:
catherine.newley@colchester.gov.
uk

SHCG gets even
more social!

SHCG continues to connect with
followers on Facebook, using it
as another medium to spread
news and share links. This year
also saw SHCG embrace Twitter

for the first time, with several
members using #SHCG2011
to tweet their thoughts and
responses to the papers being
presented.

Both sites work best when there’s
lots of discussion and shared
content so please feel free to get
involved, either with comments,
questions or photos of your recent
projects. It's a great opportunity
to tell all our followers and spread
the word!

Search Facebook for “Social
History Curators Group” and
Twitter for @SHCGH1

SHCG mailing list

The mailing list continues to be
one of the strongest elements of
SHCG, allowing members to share
helpful information and advice. In
recent months, list members have
tackled the minefield of copyright
in social history collections, the
issues of asbestos in gas cookers
and offered support for numerous
mystery object identifications.
Some of the more unusual
requests have included where

to look when you want to date a
lightbulb or find the year of a car
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FOR FREEDOM

Anti apartheid march poster, dated 1986
through the mailing list

registration plate. All the enquiries
and the responses are archived
online so don’t worry if you’'ve
missed something, just go to:
www.mailtalk.ac.uk/SHCG-LIST

If you aren’t already a member,
join up by sending an email to
shcg-list-request@mailtalk.
ac.uk, stating your name and
whether you are a personal
member of SHCG or employed
by an institutional member. If you
work for an institutional member,
please also state the name of the
institution.

Be part of the network, get to
know your colleagues, stay up to
date and have fun!

TITANICa opens at Ulster
Folk & Transport Museum

Artefacts recovered from the
seabed wreck of the Titanic have
gone on display for the first time
in Northern Ireland to mark the
centenary of the famous ship’s
launch.

Seven of the items — displayed as
part of TITANICa: The Exhibition
in the Ulster Folk & Transport
Museum’s Transport Galleries

— are on show for the first time
anywhere in the world.

The new exhibition, curated by

William Blair, Head of Human
History for National Museums
Northern Ireland, opened on the
100th anniversary of Titanic’s
launch at the end of May 2011.
Star items include 35 artefacts
salvaged from the wreck including
a part of the hull structure, a
porthole, silverware, glassware
and personal belongings.

They are part of a loan from US-
based RMS Titanic, Inc. a wholly
owned subsidiary of Premier

Exhibitions, Inc. and the Salvor in

Dec 2011 SHCG hews
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TITANICa: The People’s Story

Possession of the wreck site. These

artefacts have been displayed
alongside some 500 objects

from the Ulster Folk & Transport

Museum’s own collection.

Tim Cooke, Director of National
Museums Northern Ireland (which

runs the Ulster Folk and Transport

Museum) said in May: “This is
a real coup for the museum.
One hundred years to the day
that Titanic was launched in
Belfast, items from the ship will

be on display in our galleries

on the shores of Belfast Lough.
This exhibition in the Transport
Galleries is sure to prove a huge
draw for local and international
visitors.”

Complimenting TITANICa: The
Exhibition at the Transport
Museum is TITANICa: The
People's Story, a new living
history attraction at the adjoining
open air Folk Museum. Visitors
to TITANICa: The People’s Story

Fish & chips
at Beamish

An authentic taste of the past is

the latest addition to Beamish: The

Living Museum

form of Davy’s Fried Fish Shop,
where visitors can sample real fish

of the North, in the

& chips fried in beef dripping in a
beautiful coal-fired range.

Davy’s Fried Fish Shop in the
Beamish Pit Village opened on 15
July 2011 and has proved to be
hugely popular with the open air

museum’s visitors, who number up

to 420,000 each year.

The Fried Fish Shop has been

named in honour of brothers Brian

and Ramsay Davy who, until
2007, used the last working coal-
fired range on Tyneside in their
chip shop at Winlaton Mill near
Gateshead. The business was set
up by their grandfather in 1937.
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are invited to experience Titanic
and its times through the daily
routines, activities and stories of
people in the period before, during
and after Titanic's maiden voyage,
told through costumed guides.

Visitors can walk the
reconstructed streets of the Folk
Museum and enter the shipyard
riveter's home, visit the Post
Office to compose their own
Morse code message sent from
Titanic, call into the printers for

a Titanic launch ticket and go
upstairs in the Newspaper Room
to read newspapers of the time.
The Museum’s reconstructed
Picture House now also screens
silent films featuring shipyard
workers and historic footage of life
at the time when Titanic was built.

Mark Irvine, Head of Operations
at the Ulster Folk & Transport
Museum, said: "The outdoor Folk
Museum provides a fabulous
setting for telling the story of
people living in the time of
Titanic. TITANICa: The People's
Story is unique in the world and
offers visitors the opportunity to
experience how shipyard workers
and their families actually lived
100 years ago."

Beamish fish & chips, served the traditional way

No picture of pit village life in
north east England would be
complete without a fish & chip
shop. The sociable atmosphere
full of gossip was popular with
women, children and young lads,
while their evening opening and
provision of eat-in areas proved
attractive to courting couples in

the days before pubs and cinemas
welcomed women!

Davy’s Fried Fish Shop is typical of a
type found throughout the north east,
which often began life as Victorian
commercial buildings and were later
converted to their new role.



The building was constructed by
local builder, stonemason and
bricklayer Kenny Bowen, who
used reclaimed materials including
red wire-cut bricks typical of the
area. Kenny laboured throughout
the winter of 2010, in some of the
most severe weather seen for
years, to ensure that the building
kept to schedule.

Once the shell was complete,
work on the interior began. Walls
were tiled with beautiful decorative
panels from Cowes Fish & Game
Shop in Berwick upon Tweed and
the original counter from Davy’s in
Winlaton Mill was installed.

On entering, visitors encounter
a succession of three ranges

dating from 1910 through to the
1920s and 1930s. In the main
room, where fish & chips are fried
and sold, there’s a 1920s range
by Mabbott of Manchester. This
range was used until the 1960s
in a small village near Chester.
Its greatest historical association
was during the Second World
War when locally stationed Gls
regularly ‘borrowed’ it to cook
thousands of doughnuts for their
homesick countrymen.

The third range was made by
Nuttalls around 1934 and reflects
the huge growth in the business
before the outbreak of war in
1939. This range remained in use
until 2007 in Davy’s Chip Shop at
Winlaton Mill.

Cult Eyewear

Most therapeutic devices are far
from stylish, but in the second half
of the twentieth century spectacle
frames made the cultural leap
from a barely tolerated medical
appliance to must-have fashion
accessory.

The story of how this happened,
not always to universal approval,
is covered in a new book by Neil
Handley. Cult Eyewear is the

first detailed history of designer
spectacles and features numerous
illustrations drawn from the
collections of The British Optical
Association Museum at the
College of Optometrists where the
author has been curator for the
past 13 years.

Neil is also the current chairman
of the London Museums of Health
and Medicine group, though

the book is as much a cultural
history as a scientific study and
includes sections analysing the
appearance of branded eyewear
in popular films such as Easy
Rider, The Thomas Crown Affair
and The Blues Brothers.

In researching the book Neil
tracked down Elvis Presley's
personal optician, Dame Edna
Everage's costume designer and
a man who bought up all the good
stock of an optical practice just

CULT
EYEWEAR

The World's Enduring Classics

MERRELL

before Elton John walked through

the door, much to the Rocketman's

annoyance! He demolishes the
myth of 'John Lennon Spectacles'
and describes the career of Udo

Proksch, so far the only spectacle

designer to be convicted of mass
murder.

Cult Eyewear includes an
extensive glossary which should
prove invaluable to social history
curators cataloguing spectacle
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The delicious Beamish fish

& chips are fried in real beef
dripping, then wrapped in
specially printed newspaper.
There’s a choice of where to

eat too — either in the adjacent
Saloon, with scrubbed pine tables
and benches or in the sunshine at
picnic tables just outside.

Richard Evans, Beamish Director,
said “Davy’s is an exciting addition
to the museum, telling more of the
story of north eastern pit village
life in Edwardian times. It's a
chance for visitors to reminisce
while enjoying a real taste of the
past - we hope they will agree this
really is Beamish at its best.”

Meil Handley

frames from all historical
periods.

Cult Eyewear: The World's
Enduring Classics

Published by Merrell
Hardback

192 pages

350 colour illustrations
ISBN: 978-1-8589-4509-5
RRP £29.95
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Contemporary
Collecting:
Theory and Practice

This important new book deals
succinctly and thoughtfully

with the problems of collecting
contemporary objects in
museums. It aims to provide a
working model for the future of
contemporary collecting based
on relevant debates and theories,

and on past and current practices.

Contemporary Collecting: Theory
and Practice proposes answers
to some of the many challenging
questions raised: What should we
collect? Who should decide? How
can we best record how we live
our lives? What about storage?
What limits should we place

on our collecting? What is best
practice?

Contemporary Collecting is the
first in a new series of attractive,
concise, affordable and practical
monographs on key museum and
gallery issues to be published by
MuseumskEtc.

Author Owain Rhys, Curator of
Contemporary Life at St Fagans:
National History Museum, Cardiff,
has a long-standing interest in the
field, having recently developed

a long-term contemporary
collecting strategy, and led many

contemporary collecting initiatives.

"A timely reflection on the
development of contemporary
collecting practice, and how
museums might face up to the
challenge." Professor Simon
Knell, School of Museum Studies,
University of Leicester.

For more information and to

obtain your copy, visit: http://
museumsetc.com/products/

collecting

Contemporary Collecting:
Theory and Practice

Published by MuseumsEtc
Hardback

168 pages

ISBN: 978-1-907697-34-0
RRP £19.95
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OpenCulture 2012

Brought to you by the Collections
Trust, OpenCulture is the

annual collections management
conference that you can’t afford to
miss being part of.

OpenCulture 2012 is a two day
UK & International conference —
the only major event focused on
collections, providing delegates
with the chance to debate the
latest developments in practice
and get the inside track on the key
issues affecting collections over
the next five years. It is taking
place on 26 and 27 June in the
Kia Oval in London.

OpenCulture 2012 will be
structured around the four key
areas of Strategic Collections
Management, as defined by the
BSI PAS 197 'Code of Practice for
Collections Management'.

The theme for 2012 maintains
the Victorian carnival theme
established in 2011, but for 2012,
in line with the Olympic events
taking place across the capital,
OpenCulture is joining in with
the sporting fun! Expect us to be
raising the competition, assessing
the stamina of collections and
seeing how well placed the
museum sector is to go the
distance!

For more information about
OpenCulture 2012 please call
020 7942 6080 or email events@
collectionstrust.org.uk

Rhino horn theft

Organised criminal gangs are
targeting premises throughout
Europe and the USA, stealing
rhino horn for sale in Asia. There
have been at least 20 thefts
across Europe — most from
museums.

A single horn can be worth up to
£250,000.

The thieves’ method is typically
overnight burglary or ‘smash and
grab’; suspects may use CS/
pepper spray if challenged.

There have been three recent
thefts at museums and an auction
house in Essex, Surrey and
Suffolk, as well as three ‘hostile
reconnaissance’ events, including
at a stately home in Yorkshire.
The suspects are believed to be
members of an Irish organised
crime group.

Museums, galleries and other
historic premises with rhino

horn should be aware of this
significant threat. Please pass any
intelligence to:

john.gill@soca.pnn.police.uk
ian.lawson@met.pnn.police.uk




Mapping Memo
Liverpool Wate

ront

since the 1950s

Mapping Memory was an
AHRC-funded Beyond Text
project undertaken by the
University of Liverpool,
Merseyside Maritime
Museum (National
Museums Liverpool) and
film-makers Re-Dock.

It ran from April 2010

to September 2011, and
one of its key outputs

is now available as a

set of webpages on

the NML website: www.
liverpoolmuseums.org.uk/
mappingmemory/

The project focused on an area
of south-central Liverpool behind
the docks, which was a mixed-
use district closely tied to the
maritime economy. Radically
altered in the past half-century,
there is little surviving sense of
the busy communities that lived
and worked there into the 1960s.
Given the suddenness with which
traditional seaport societies were
disrupted by containerization and
air travel during the 1970s, this
area presented an important case
study for research into a relatively
neglected aspect of modern urban
history.

Mapping Memory used cultural
mapping workshops and
interviews, where contributors
identified and recreated their own
histories of the waterfront space.
In conducting these sessions, the
project team had to constantly
consider the various linked
outcomes of the work, which
included the multi-media website,
academic journal articles, a small
museum exhibition display and a
documentary film.

Just as a particular urban space
was at the heart of the project’s
focus, so a map of that space
was at the heart of the project’s
methodology. Participants and

project staff gathered round a
large table-top map, annotating
it with dots, notes and drawings.
The map encouraged detailed
oral history accounts, whilst
also providing the opportunity

to populate the waterfront area
with both existing locations and
those that had been lost with the
passing of time.

Initially, we used a diagrammatic
map of the current street layout in
the expectation that interviewees
would orient themselves more
readily and that sites could later
be transposed onto older street
patterns. However, participants
wanted to work in more detail, and
also seemed more comfortable
navigating former street plans
rather than the current one. We
had to quickly create a new base
map, still somewhat simplified, but
a much better representation of
street maps from the 1950s and
1960s.

The project combined group
workshops with individual
interviews. We met with a
women’s history group and a
group of male, retired seafarers.
We also ran two drop-in sessions
in an attempt to engage with
people who might not normally
put themselves forward for
research projects; these took
place in a rare surviving near-
waterfront cafe, and in the foyer
of Radio Merseyside. Individual
interviewees were recruited
through community organisations
with existing links to the

Maritime Museum, and contacts
subsequently developed through
those people. The map was
crucial to the process in all cases,
because it encouraged interaction,
stimulated memory and triggered
debate in relation to where certain
pins should be plotted, and what
their significance was. Each
session produced a mixture of
extended personal testimonies
and simple plotted points with
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Examples of archive and object collections
that the Mapping Memory interviews
were able to contextualise.

Images courtesy of National Museums Liverpool,
Maritime Archives and Library.

varying amounts of information
attached to them.

We used a large number of
archive images to trigger
memories. This was also, it
emerged, one of the most
enjoyable aspects of the

process from the interviewees’
perspective. Although the material
we used is readily available

in local archives, few of our
interviewees were users of such
services, and there was a real
sense that we were making hidden
material available to the public.

SHCG hews
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This is an issue that public history
projects might pay more attention
to, perhaps building into their
plans an element of outreach and
encouragement to interviewees to
follow up their interests by visiting
museums and archives.

Probably the most important
difference between this project
and most oral history work
was that Mapping Memory
filmed all its workshops and
interviews. This did not seem
to have an off-putting effect on
the interviewees, and it was
crucial to the interpretation of

"The map was
crucial because
it encouraged
interaction,
stimulated
memory and
triggered debate”

the mapping evidence. Because

a large part of each session
involved interviewees pointing to
locations on maps and indicating
their relationships with places, the
audio recordings alone could not
convey much of the meaning of
the work.

Although the project focused

on a specific area of waterfront
Liverpool, the maps that our
interviewees plotted were very
different from one another.
Sometimes this reflected different
experiences in the same place
(office workers and warehouse
workers based in the same street
would have different landmarks),

A closer view of the map
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Participants in a workshop annotating the base map

but in other cases it stemmed from
a very short-term engagement
with the waterfront itself, and a
rather longer connection with the
city centre more generally. Even
though the project was dealing
with a historically-short timeframe,
therefore, we had to bear in mind
that some of our interviewees had
even more specific and short-lived
experiences, which we had to try
to pin down chronologically.

From a museological perspective,
the project offered insight into the
geographical area within which
the Maritime Museum is itself
sited, but also provided context
for collections acquired by the
museum through this period of
change. The collecting trends

of the museum, especially from
the late 1960s until the 1980s,
directly reflected the fortunes

of the Liverpool waterfront, its
shipping and associated industry
and activity. This collecting
would, in current terminology,

be classed as contemporary
collecting. However, this implies
a level of agency which, at

the time, the museum did not
possess. The collecting during
this period was characterised

by the museum taking a salvage
role, responding to a rapidly
changing maritime environment,
and taking responsibility for
preserving material culture.
Mapping Memory'’s findings allow
us to work with existing object
collections to more effectively
represent this district’s history.
The museum can now present

a range of information linking
objects, oral histories, archive
and photographic collections to
explain a transformational period
in Liverpool’s history.

Mapping Memory generated a
great deal of rich material, all of
which is being archived by the
Merseyside Maritime Museum,
and much of which is on the
project website. As an enhanced
oral history project involving
mapping, museum collections
and film-making, we believe it
demonstrates great potential
for similar projects. It was also
an important exercise in public
engagement for museum and
university researchers, and
feedback from the interviewees
suggested that they valued the
opportunity to contribute their
memories to the city’s collective
archive. The project team would
encourage anyone interested in
the project’s methodology and
outcomes to get in touch.

Rachel Mulhearn

Director, Merseyside Maritime
Museum, National Museums Liverpool
rachel.mulhearn@liverpoolmuseums.org.uk
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A Collection Review of a Moving
Image Collection

Part of my job as
Cataloguer at the

British Postal Museum

& Archive (BPMA) is

to carry out collection
reviews of distinct groups
of material. | look at

the range of material
currently held, assessing
whether there is any
duplication as well as the
condition and relevancy
of each item. Besides
making recommendations
for the possible transfer
or disposal of items, |
also make suggestions
for future collecting.

The aim is to achieve

a fully catalogued and
rationalised collection,
backed up with a firm
understanding of the
collection’s scope and
relevance.

When | joined the BPMA | was
aware that the General Post
Office (GPO) — whose history

16mm film reels in BPMA's Repository

makes up a large part of the

BPMA'’s collection — had produced

a number of excellent films such
as Night Mail (1936). Under
John Grierson and later Alberto

Cavalcanti, the GPO Film Unit was

a hotbed of daring and innovative
film making from 1933 until the
early years of the Second World
War, when it became the Crown
Film Unit. This material is cared
for on behalf of BPMA by the
British Film Institute (BFI).
However, whilst auditing the
museum backlog | discovered
around 400 VHS videocassettes
and 16mm film reels, as

well as around 25 U-matic
videocassettes. Little was known
about this material so it was
decided that | should carry out

a rev